
IN SITU 
FABIENNE LECLERC 

LYNNE COHEN : UN HOMMAGE
CARTE BLANCHE À PATRICK

12.02 - 21.03.2015
OPENING THURSDAY 12.02.2015, 6-9PM

LYNNE COHEN

PROCHAINE EXPOSITION : LAURENT TIXADOR - ÉLECTROPLATANE, 28.03-25.04.2015
IN SITU FABIENNE LECLERC, 19 RUE MICHEL LE COMTE, 75003 PARIS, MAR-SAM, 11-19H

For this retrospective dedicated to Lynne Cohen, Fabienne Leclerc wishes to give 
carte blanche to the French photographer Patrick Tosani . He will offer a perso-
nal reading of the work of Canadian photographer whose career has spanned over 
40 years.

«One thing is clear, one way of looking at Lynne Cohen’s work could be to consider 
it as a description, an inventory, a typology of the functional, utilitarian and 
rational places that we call workspaces, technical premises, training or learning 
areas in different schools , offices and organisations... but also private living 
spaces, fashioned in a kitsch manner by their occupants.

Another way would be to analyse what is going on in her “readymade” recordings, 
as the artist sometimes liked to refer to them.

These places have the particularity and specificity of being reduced to their 
unique expression, or rather one simple expression: a delimited space, the corner 
of a room often 2 or 3 shots at most, the floor, the ceiling, a few items; only 
those necessary to the functionality of the site, with textures, singular mate-
rials, and almost always artificial lighting.
The protocol is consistently the same: “Re-entering” real space and photographic 
space simultaneously, by getting closer to or further from the objects, pushing 
parasitic elements out the frame, revealing the objects present in the space, in 
elaborate yet simple composition, light, emphasis and colour.
Lynne Cohen uses photography with this awareness that her relationship to reality 
is revealed by the “presence of space”: This is where the image plays.
But the artist does not just come across these places. Her technical apparatus, 
the photographic chamber, insists particularly on the development of a photogra-
phic space as a mirrored projection of the real. These places are, in their formal 
simplicity, a metaphor for the constitution of the optical nerve.
The space becomes an image mastered as one would an installation or sculpture.

Her training as a sculptor is certainly not foreign to this approach, as are many 
possible references in her images of artists who mattered to her (Marcel Duchamp, 
Man Ray, Richard Artschwager, minimalist and conceptual artists...) but also some 
from her generation: Lewis Baltz, Victor Burgin, Marta Rosler...

Lynne Cohen, Living room Racine, Wisconsin, 1971-1972
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The incongruity of situations, devices or objects reveals a strangeness, out-
of-step, which constantly questions and always ripe with a sense of humour 
about issues of simulation, repetition, control, deception, concealment,ab-
sence... The spaces are empty, missing characters, but the objects present 
transform into as many specific figures, such as furniture, machinery, man-
nequins, drawings, diagrams.... which are often signs of the spaces’ functio-
nalities.

The repetition of these tirelessly closed environments forces the observer 
into a given frame. But these areas do not only refer us to their own represen-
tations. The multiple planes, windows, screens, objects and decorations reveal 
a space opened through precise and elaborate spatial construction, along with 
a subtilely  dynamic composition.
The objects, in turn, become figures and the whole space, emptied of its users, 
is eventually soaked in a deaf and enigmatic presence.

Patrick Tosani
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LARGE SIZE WORKS

Lynne COHEN

Untitled (Toroni F Laumont), 1999-2012
Photographie couleur c-print
Image : 183 x 220 cm
Edition de 3 ex
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Lynne Cohen

Untitled (Smiling couch), 2008
C-print
193 x 231 cm encadré

Édition de 3
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Lynne COHEN

Untitled (Windows) 2011
C-print
193 x 231 cm encadré
Édition de 3
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Lynne COHEN

Untitled (Space invaders) 2002-2012
C-print
193 x 231 cm encadré
Édition de 3
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Lynne COHEN

Laboratory, Fin des années  1990 
Photographie couleur
122,5 x  158 cm

MEDIUM SIZE WORKS



IN SITU 
FABIENNE LECLERC 

Lynne COHEN

Untitled (submarines),  2007
C-print, encadré
130 x 150 cm
Édition de 5 + 1 E.A
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Lynne COHEN

Factory, 1994
Photographie noir et blanc, encadrée
111 x 128, 5 cm
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Lynne COHEN

Spa,  1993-1994 
Photographie noir et blanc, encadrée
106, 5 x 126, 5 cm
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Lynne COHEN

Corporate Office, 1986
Epreuve à la gélatine argentique
Image : 100 x 128 cm encadré
Edition de 5 ex + 4 AP
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Lynne COHEN

Untitled (black doors Malevitch), 2004
Photographie argentique noir & blanc
Image : 120 x 145,5 cm encadré
Edition de 5 ex
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Lynne COHEN

Untitled (deer targets), 1990 -99
Photographie argentique noir et blanc, encadrée

46 x 51 cm
Édition de 4 ex

SMALL SIZE WORKS
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Lynne COHEN

Untitled (curved screen and pilot seat), 1990 - 1999
Photographie argentique noir et blanc, encadrée
46 x 51 cm
Édition de 4 ex
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Lynne COHEN

Untitled (heads on cabinet), 1990 1999
Photographie argentique noir et blanc, encadrée
46 x 51 cm
Édition de 4 ex
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Lynne COHEN

Untitled (pictures os androgynous nurses, vents), 1990 - 1999
Photographie argentique noir et blanc, encadrée
46 x 51 cm
Édition de 4 ex
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Lynne COHEN

Untitled (Exhibition Hall, Place Bonaventure - Montréal), 1977
épreuve à la gélatine argentique

Image : 19,2 x 24,4 cm (45,5 x 50,5 cm encadré)

Exemplaire vintage
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Lynne COHEN

Marvel beauty school, 1979
Epreuve à la gélatine argentique, non encadrée
Image : 19 x 24 cm
Exemplaire N° vintage
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A TRIBUTE TO LYNNE COHEN BY ANDREA BLUM

«I first saw the photographs of Lynne Cohen in Paris at Galerie des Archives several 
years ago.   The work put me in a world somewhere between Stanley Kubrick and Ansel 
Adams and I must admit I was freezing!   It is difficult to say whether it is the stark 
quality of the images, the confusion of realities, or fear of uncomfortable places 
which gives the work its resonance, but I keep coming back to it as a reference on a 
multiple of levels.

The work is staged as object and subject. It is classical in form yet baroque in de-
tail.  It provides information about «us» but we are absent from view. It is literary 
yet converts to cinema. It is a document of some sci-fi 60’s film but it represents 
our lives in the late ‘90’s.  It is a representation of who we are where we are and 
how we live and it is extremely shocking! The work causes the viewer to travel with 
it be it to the gymnasium, the club house, the waiting room. The more you see the less 
credible it becomes.  

It is for these reasons that I think Lynne Cohen deserves support. Her images take 
the form of questions and it is through this  that she  lets you into another world.»

«There are a few truisms about Lynne I feel I must mention. 

Lynne loved the uncanny. Her work turned fiction into fact and fact into fiction, 
and showed us how insane the world was 

She was irreverent, but not mean 

She was smart.

She was a true lefty, with a tendency to rage against the stupidity of those in power

She didn’t mind living in Canada but remained unhappy that the Canadian dollar was 
not worth that of the US. 

She loved Montreal so she could speak French

She secretly believed she was French 

She always had several thoughts running concurrently never fully finishing a sen-
tence. 

She turned words into sounds & sounds into words 

She wished blueberry muffins had no calories 

She was an exercise maniac 

She enjoyed life 

She was generous 

She adored Andrew 

And it is without question that she was a wonderful friend to us all.»
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Lynne Cohen-Fondation Mapfre
Photographie.com
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Lynne Cohen, définitivement absente

Libération, 16 Mai 2014
Dominique Poiret
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Décès de la photographe Lynne Cohen

Le Devoir, 14 Mai 2014 
Jean-François Nadeau
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Décès de la photographe Lynne Cohen

Le Devoir, 14 Mai 2014 
Jean-François Nadeau
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Canadian Photographer Lynne Cohen Dies at 69
CanadianArt, 13 Mai 2014
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Lynne Cohen, définitivement absente

Libération, 16 Mai 2014
Dominique Poiret
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Lynne Cohen

« rentrée muséale 2013 (partie 2) » 
« Faux indices »29/03/2013

site :Un Show de Mot’Arts
par :Admin
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Lynne Cohen

Born in Racine, Wisconsin, USA july 1944. Lives and 
works in Montreal, Canada

Solo exhibitions

2015
Lynne Cohen : un hommage, Galerie In Situ - fabienne leclerc, Paris

2014
Lynne Cohen, Fondation Mapfre (curator : Nuria Enguita), Madrid (ES)
Lynne Cohen, Sala Rekalde, Bilbao (ES)

2013
Faux indices, Musée d’art contemporain de Montréal, Canada

2012
Ni l’une ni l’autre, Galerie in situ Fabienne Leclerc, Paris
Lynne Cohen,Musée McCord, Montréal, Canada

2011
Olga Korper Gallery (in conjunction with Contact Festival Toronto)
2010
Cover, Image/imatge / Promotion et diffusion de l?image contemporaine, Orthez
Lynne Cohen: Photographie, Art45, Montréal, Canada

2009
Proof, Galerie In Situ fabienne leclerc, Paris, France
Faites attention- Watch your step, Galerie le Bleu du Ciel, Lyon, France
Cover, Le Point du Jour, Cherbourg, France
Construct, Gallery James Hyman, London, UK
Festival Internacional Cervantino, Guanajuato, Mexique

2008
Fototeca, Havana, Cuba
Lynne Cohen - Clear arrangements, Braunschweig Museum of Photography, Germany
2007
Lynne Cohen - Clear Arrangement, Galerie Wilma Tolksdorf, Berlin, Germany
Camouflage, Hasted/Hunt Gallery, NYC, USA

2006
Access points d?accès, Parisian Laundry Gallery, Montréal, Canada
Hasted/Hunt, New York, USA
Galerie Visor, Valence, Spain
Banff Center for the Arts, a Walter Phillips Gallery Collection exhibition, Jeanne and Peter 
Lougheed Building, Alberta, Canada
Camouflage, Galerie Wilma Tolksdorf, Francfort, Germany

2004
Galerie Bacelos, Vigo, Spain
2003
Galleria Visor, Valencia, Spain
Image/imatge, Centre d?art Orthez, France
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No Man?s Land, Musée de L?Elysée de Lausanne, Switzerland
Exhibition Galeria Wilma Tolksdorf, Francfort, Germany

2002
No Man?s Land, National Gallery of Canada, Ottawa, Canada
Olga Korper Gallery, Toronto, Canada.
«No man?s land», Galerie in SITU, Paris

2001
GalerIa del Angels, Barcelone, Espagne.
Galerie Wilma Tolksdorf, Francfort, Germany
No Man?s Land, Dalhousie Art Gallery, Halifax, Canada
Occupied Territory, Galeria Fucares, Madrid, Spain

2000
Centro de Fotografia, Universidad de Salamanca, Spain
Olga Korper Gallery, Toronto, Canada
Espais, Galeria Visor, Valencia, Spain
Galerie Rodolphe Janssen, Bruxelles, Belgium
PPOW, New York, USA

1998
Lynne Cohen, Museum voor Fotografie, Anvers, Belgium
1996
Plus vrai que nature, Galerie des Archives, Paris, France
PPOW, New York, USA

1995
Karsten Schubert, London, UK
Galerie Rodolphe Janssen, Bruxelles, Belgium
1993
Lost and Found, Robert Koch Gallery, San Francisco, USA
Galerie Rodolphe Janssen, Bruxelles, Belgium
 
1992
PPOW, New York, USA
Robert Klein Gallery, Boston, USA
Art Gallery of York University, USA
Chinati Foundation, Marfa, Texas, USA
Anderson Gallery, Virginia Commonwealth University, USA
L?endroit du décor, F.R.A.C. Limousin, Limoges, France

1989
Museum fur Gestaltung, Zurich, Switzerland
Sweger Konst, Stockholm, Sweden

1988
Interim Art, London, UK
Samia Saouma Gallery, Paris, France

Expositions collectives

2013
Concrete ? Photography and Architecture (March ? May). FOTOMUSEUM WINTERTHUR-Suisse

2011
Rencontres d’Arles (les ateliers), Arles, France
Mortel, FRAC Basse-Normandie, Caen, France
Real Venice, Abbey of San Giorgio Maggiore, Venice, Italy
Convulsive Beauty, James Hyman Gallery, London, UK
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2010
Territoires ordinaires, Frac Bretagne, France
Constructs, Gallery James Hyman, London, UK
Interior Worlds, James Hyman Gallery, London , UK
Photo Espana, Museo de la Ciudad, Madrid, Spain Galeria Visor, ARCO
MAC?s- Grand-Hornu, Belgium

2009
Art Gallery of Ontario Toronto, Canada
Tilt, Musée château Saint-Jean de le Nogent-le-Rotrou, France
Grange Prize, Art Gallery of Ontario
Grange Prize, Centro de la Imagen, Mexico, Mexique
Construct, James Hyman Gallery, Londres, Royaume Uni
Olga Korper Gallery, Toronto, Canada
The Collector: Glen Bloom, Carlton University Art Gallery, Ottawa, Canada Mouvement art public, several 
location, Montréal, Canada
Palais Dorotheum, Vienne, Autriche
Profecias, Universidad de Salamanca, Salamanca

2008
06Emissaires_QC08, Quebec City, Quebec
DZ Bank?s collection, Staedel Museum, Frankfurt, Germany
Images d?un renouvellement urbain, Le Point du Jour, Cherbourg-Octeville, France
La Grande traversée-Horizons photographique .Musée du Nouveau Monde, La Rochelle, France
La Grande traversée-Horizons photographique. Musée du Bas-Saint-Laurent, Rivière-du-loup, Canada.
2007
Du machinique et du vivant, La Réserve, Pacy-sur-Eure, France
Through the Artist?s eyes, Dorotheum, Vienna, Austria
Find, Montréal?Bienal, Canada

2006
Small Works, Olga Korper Gallery, Toronto, Canada
Here I disappear, The Apartment Gallery, Athena, Greece
Etranges mécaniques, Parc culturel de Rentilly, France
Candida Hoefer - Lynne Cohen,Galerie Grita Insam, Vienna, Austria
Hasted/Hunt Gallery, New York, USA
Netwerk Aalst, Belgium

2005
«Polyptique I», Hôpital Charles Foix et L?éclateur Joliot Curie, Ivry/Seine, France
Contemporary canadian Photography, Neuer Berliner Kunstverein, Berlin, Germany
Contemporary canadian Photography, Staedtisches Museum Zwickau, Germany
Contemporary canadian Photography, Kunstmuseum Heidenheim, Germany
Contemporary canadian Photography, Staedtische Galerie Waldkraiburg, Berlin, Germany
Carleton University, New York, USA

2004
National Gallery of Canada, Canada
Galerie Bacelos et Visor, ARCO, Madrid, Spain
Rivages, musée d?art et d?histoire de Saint-Brieuc, France
Artéfacts, Fondation Daniel & Florence Guerlain, Les Mesnuls, France
2003
Oldenburg Kunstverein ?raum zeit architecture?, Oldenburg, Germany
Perception déstabilisée, Galerie du Cloître Ecole des Beaux-Arts, Nantes, France
home sweet home, Centre photographique d?ile de France, pontault-Combault, France
Festival du cinema, Orthez, France

2002
Aquaria, Landesgalerie am Oberösterreichischen Landesmuseum, Linz, Austria
Galeria Visor, ARCO, Madrid, Spain
Salamanca. Un proyecto fotografico, Sala Millares, Madrid; Centro de Arte de Salamanca, Spain Aquaria, 
Kunstsammlungen, Chemnitz, Austria
Le regard de l?autre, Musée des Beaux-Arts de Rouen, France
Photography, Olga Korper Gallery, Toronto, Canada
Dunlop Art Gallery, Regina, Canada
Aquaria: uber die ungewhohnlichte beziehung zwichen Wasser und Mensch, Oberösterreichischen, Austria
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2000
Galeria del angels, Barcelona, Spain
Le Siegle du Corps, Musée de l?Elysée Lausanne, Switzerland
Territoires ordinaries (Bustamante, Cohen, Duncan and Oroczo), Centre culturel du Colombier,Rennes, France

1999
Esuards Distants, IVAM, Valencia, Spain

1998
Power Plant, Toronto, Canada
Under Construction, Olga Korper Gallery, Toronto, Canada
Le donné , le fictif, Centre National de la Photographie, Paris, France
Musée d?Art Moderne, Villeneuve d?Ascq, France
Photography?s Multiple Roles, Museum of Contemporary Photography, Chicago, USA
1997
A History of Women Photographers, National Museum of Women in the Arts, Washington, USA
Santa Barbara Museum of Art, Akron Art Museum, USA
Evidence, Wexner Center for the Arts, Columbus, USA
Objectif Corps, Musée de Beaux Arts, Montreal, Canada
Burkhard, Cohen, Griffiths, Ruff, Galerie Rodolphe Janssen, Belgium

1996
Beyond Recognition : Contemporary International Photography, New England Regional Art Museum, USA.;
Lawrence Wilson Art Gallery, Perth, Plimsoll Gallery, Hobart, Tasmania ; Wollongong Art Gallery, N.S.W.; New- 
castle Art Gallery, N.S.W.; Albury Art Gallery, N.S.W.; Waverley Art Gallery, Victoria
Passions Privées, Musée d?Art Moderne de la ville de Paris, France
Summer of Photography, MUHKA, Antwerp, Belgium
A History of Women Photographers, New York Public Library, USA

1995
Double Mixte (Barry X. Ball, Lynne Cohen, Pascal Convert, Rachel Whiteread), Galerie Nationale du Jeu de 
Paume, Paris, France
Visions of Hope and Despair, Museum of Contemporary Art, Chicago, USA
Beyond Recognition : Contemporary International Photography, Logan Art Gallery, Queensland, Australia

1994
Intimité et froideur, Galerie des Archives, Paris, France

1993
Sheldon Memorial, Sheldon, USA
Gallery Lincoln, Loveland, USA
Tufts University Arts Gallery, Medford, USA
Vivid : Intense Images by American Photographers , Raab Galerie, Berlin, Germany ; Raab Boukamel Galleries, 
Lon- don, UK ; Gian Ferrari Arte Contemporanea, Milano, Italia
Magicians of Light, National Gallery of Canada, Canada
1992
Alberta College of Art; Dalhousie University Art Gallery; Mackenzie Art Gallery, Canada
Beyond Glory : Re-presenting Terrorism, Maryland Institute, Baltimore, USA
Hats and Headgear, San Francisco Museum of Modern Art
Galerie Rodolphe Janssen, Brussels, Belgium
Tableau inaugural, Musée d?Art Contemporain, Montreal, Canada
Representatives, Center for Creative Photography, Tucson, USA

1991
Das Sibyllinische Auge, Barbara Gross Galerie, Munich, Germany
Un-Natural Traces : Contemporary Art from Canada, Barbican Art Centre, London, UK
Lynne Cohen, Thomas Struth, Christopher Williams, Galerie Samia Saouma, Paris, France
Typologies, Newport Harbor Art Museum, USA
To Wit, Rosa Esman Gallery, New York, USA
No Laughing Matter, University of North Texas, Denton, USA
L?Effet de Réel, Galerie Art & Essai, Université de Rennes, France
Nouvelles acquisitions, F.R.A.C., Limousin, Limoges, France
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1990
Biennale Internationale de Marseille, France
Lineart, Gand, Belgium
Galerie Samia Saouma, Paris, France

1989
Power Plays, Stills Gallery, Edinburgh
Galerie Samia Saouma, Paris
Photography Now, Victoria and Albert Museum, London
150 Years of Photography, Manes Galley, Prague
Shifting Focus, Arnolfini Gallery, Bristol; Serpentine Gallery, London
PPOW, New York

1988
Art and the Law (traveling show), Rose Art Museum, Brandeis University
Democracy I, Democracy II and ?Democracy III, Dia Art Foundation
Aperture, New York

Monographie
2001 No Man’s Land, Thames and Hudson, London, 2001 (text by Ann Thomas; interview). French translation: No 
Man?s Land, Thames and Hudson, London, 2001 (trans Jean-François Allain).
1992 L?endroit du décor / Lost and Found, Hôtel des arts & FRAC-Limousin, 1992 (interview by Ramon Tio Bellido; 
texts by Frédéric Paul, Jean-Pierre Criqui and Johanne Lamoureux)
1988 Occupied Territory, Aperture, New York, 1988 (forward by David Byrne, text by David Mellor, edited by William 
Ewing)

Catalogues

2012
Nothing is hidden, Scotiabank/Steidl Publishers, 2012

2009
Cover, Le Point du jour, Cherbourg-Octeville, 2009

2002
Aquaria, Landesgalerie am Oberösterreichischen Landesmuseum, Linz, Salamanca. Un Proyecto Fotografico, Cosorcio 
Salamanca, 2002.

2000
Art Chicago 2000 Gallery Catalogue, Chicago, 2000.
1999
On The Table, Wexner Center for the Arts, Columbus, Ohio, 1999.
Esuards Distants, IVAM & Universitat de Valencia, Valencia, 1999.
Le souci du document, Les 400 Coups, Montréal, 1999.

1998
Trafic, Frac Haute-Normandie, 1998.
Art, Document, Market, Science: Photography?s Multiple Roles, Museum of Contemporary Photography, Chicago, 
1998.

1997
Evidence: Photography and Site, Wexner Center for the Arts, 1997

1996
Contact Sheet, 89, Syracuse, 1996.
Fonds régional d?art contemporain--Limousin: 1989-1995, Limoges, 1996. Embedded Metaphors, Independent 
Curators, N.Y., 1996.

1995
Double Mixte: Barry X. Ball, Lynne Cohen, Pascal Convert, Rachel Whiteread, Galerie nationale du Jeu de Paume, Paris 
(text by Jean-Pierre Criqui), 1995.
Beyond Recognition: Contemporary International Photography, National Gallery of Australia, 1995
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1993
Vivid: Intense Images by American Photographers, Raab Galerie, Berlin, 1993.
Magicians of Light, National Gallery of Canada, 1993 (text by James Borcoman).

1992
Stages Without Wings, Art Gallery of York University, 1992 (text by Johanne Lamoureux). De la curiosité, Dazibao, 1992

1991
Das Sibyllinische Auge, Foto e.V. Munchen und Barbara Gross Galerie, Munchen, 1991 (text by Pia Lanzinger).
No Laughing Matter, Independent Curators, New York, 1991.
Typologies, Newport Harbor Art Museum, California / Rizzoli, 1991 (text by Marc Freidus).
Un-Natural Traces, Barbican Art Gallery, London, 1991 (text by Carol Brown).
Living Evidence, Presentation House, Vancouver, 1991 (text by Rod Slemmons).
1990
Lynne Cohen, Edition Galerie Gokelaere & Janssen, 1990 (text by Thierry de Duve).
D?un art, l?autre, Marseille, 1990.

1989
Shifting Focus, Arnolfini/Serpentine, 1989 (text by Susan Butler).
American Photographs 1940-1990, Museum voor Fotografie, Antwerp, 1990 (text by Pool Andries)

Presse

2002
Vernisage, Magazine of National Gallery of Canada, Spring 2002, pp. 12-1
2001
DC, Revista de critica arquitectonica (texts by Alban Martinez Gueyraud and LC), Barcelona, 5-6, 2001, pp. 136-146
The Independent Magazine (text: D. Usborne, ?The Inside Story?), London, 6 October 2001, pp. 24-31 Obscuur, Ti-
jdschrift voor Fotographie 21, December 2001
Source, Belfast, #29, Winter 2001, p. 55

2000
Public Lexicon ##19&20, 2000
Photographie d?une collection, CD, 2000
Papel Alpha (with an interview by Bert Dankaert), Salamanca, no. 5, 2000

1998
La photographie plasticienne (ed D. Baqué),Regard, Paris, 1998

1997
Photographie d?une collection/2 (and text), Hazan, Paris, 1997

1996
Les passions privées, Musée d?Art Moderne de la Ville de Paris, 1996 CVphoto (text by Catherine Pomparat), Montréal, 
37, 1996

1995
Tages-Anseiger, Switzerland, 27 October 1995
M?P, New York, #8, 1995
Contemporary Photographers, 3rd Edition (text by Joan Murray), M. Martin and A. Hopkinson, St James Press, 1995

1994
Data Trash, Arthur Kroker & Michael Weinstein, St Martin?s Press, New York, 1994
A History of Women Photographers (text by Naomi Rosenblum), Abbeville Press, 1994 The Body, William A. Ewing, 
Thames and Hudson, 1994
Les Cahiers du Musée National d?Art Moderne, Winter 1994

1992
Beyond Glory: Re-Presenting Terrorism, Maryland Institute, 1992

1990
Women Photographers, Constance Sullivan (ed.), Abrams, 1990 Heresies, 25, 1990



IN SITU 
FABIENNE LECLERC 

1989
Der Altag January 1989 (text by Martin Heller)
Creative Camera, 8/9, 1989

Résidences

Light Work, Syracuse University, USA, 1988, 1995
Centre d?Art Contemporain de Guérigny, France, 1991
Ecole des Beaux-Arts de Bordeaux, France, 1993
Ecole des Beaux-Arts de Paris (Préfiguration), France, 1993
International Photography Seminar, Alden Biesen, Belgium, 1993
Arteleku, San Sebastian, Spain, 1994
Ecole Nationale de la Photographie, Arles, France, 1995
Wexner Center for the Arts, Columbus, USA, 1996
Museum voor Fotografie, Antwerp, Belgium 1998
Universitat de Valencia, Spain, 1998
Academie Sint Joost, Breda, Netherlands, 1999, 2000
Hoger Instituut voor Schone Kunst, Antwerp, Belgium, 2000, 2001
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